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Kaleidoscope, Op. 19
I. March

II. Zingara

III. Musette

B V. Berceuse

B v. Chinese Carillon
[ V1. Burlesque

Bagatelles, Op. 12
I. Kleiner Marsch
B 11. Novellette

III. Valse Lente
IV. Ungarisch

V. Canzone

VI. Capricietto

Piano Sonata, Op. 20
I. Calmo

II. Andante con calore
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I11. Allegro giusto e vigoroso

Variations for Piano, Op. 9

The Vintner’s Daughter, Op. 23
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Var. 8
Var. 9
Var. 10
Var. 11
Var. 12

Twilight Waltz (from “Providence”)

Liner notes: Krisztina Fejes, Endre Toth « English translation: Richard Robinson

0:53
2:13
1:02
3:19

2:06

4:14

Total time: 75:44

Krisztina Fejes
piano

0.9

Fotexnet

Recording producer & editor: Zsuzsa Dvorédk
Balance engineer: Domonkos Timar
Recorded on 9-11 January 2025 at Pannonia Studio, Budapest
Piano tuner: Attila Zolcsék (Steinway piano, 442 Hz)
Cover photo: Laszl6 Emmer « Werk photo: 4K Media Studio
Booklet photo: The Miklés R6zsa Society
Design & prepress: Gergely Szabadi

Production manager: Ménika Marko « Label manager: Gréta Molnar
® 2025 Fotexnet Kft. « Catalogue No.: HCD 32941
Made in EU

Special thanks to Dr. Tamas Kollarik, Dr. Sandor Tako,
and The Mikl6s Rézsa Society.



DOUBLE LIFE

Three-time Oscar-winning composer Miklos
Rozsa spent his childhood summers in Nagyloc
as a child. A memorial plaque in the north-
ern-Hungarian village testifies to this, with the
following quote: “That was where my music
began, [..] the music of Hungary is stamped
indelibly one way or other on virtually every
barIhave ever put on paper.” Until the end of
hislife, the composer was proud of his Hungari-
an cultural roots, and said so, yet his oeuvre
hasbeen undeservedly neglected in his native
country. In his own words, he lived a “double
life”, since the former student of the Leipzig
Conservatory was not only the man behind
the music for Hollywood blockbusters, but
also a composer of music for the concert hall.
Rézsa’s classical music is almost unknown in
Hungary, and not only the rest of the world,
but even Hungarians know of him primarily
as a film composer, in spite of the fact that his
musical language was significantly influenced
by the world of Hungarian folk music. His piano
music, the sonata and other cycles, reflect this.

© Krisztina Fejes

Miklés Rozsa entitled his biography Double Life,
since he tried to separate his classical, modern
compositions intended for concert halls from
his film music career. The former were par-
ticularly influenced by Hungarian folk music
and Gypsy music, but his Hungarian-themed
works do not usually quote specific folk songs.

Of his orchestral works, one to become well-
known was the Violin Concerto, composed for
Jascha Heifetz, elements of which recur in Billy
Wilder’s film, The Private Life of Sherlock Holmes
(1970). His choral works have also become very
popular, and although his chamber works and
piano pieces are rarely heard in concert halls
today, they contain imaginative music, full of
life. Krisztina Fejes’s CD aims to fill this gap
with Rozsa’s piano music, the output of the
composer’s early and middle creative periods.
The cycle Bagatelles, composed in 1932 and later
arranged for string quartet, is a masterpiece of
the miniature form, and the Piano Variations,
written in the same year, provide a magnificent
exploration of the possibilities inherent in the
variation form, which Rézsa was fond of and
returned to later, with brilliant results. Both
works take as a starting-point Bartok’s idiom,
with their sound-world inspired by folk music.
Kaleidoscope, a piece from 1945, again shows
the composer’s affinity for short forms with
its programmatic genre pieces, with some
pieces in a rhythmic, dance character, and
others in lyrical moods. The Piano Sonata,
written in 1948, stands out for its modernity,
polyphony, and sinuous textures; thisis an ex-
citing experiment in sonata form. The Vintner’s
Daughter, composed in 1952 and later arranged
for orchestra, once again shows, through an
old French folk song, the sophistication of a
composer who had a particular facility for
writing variations. This CD also includes a
film soundtrack, in Miklos R6zsa’s own piano



version: the sensitive Twilight Waltz was first
heard by the public in the 1977 film Providence,
and its salon character, completely different
from the other pieces, well demonstrates what
Rozsa meant by a “double life”. Each work on
this album presents another world, a different
aspect of the composer, and every second of
the music promises to be an exciting discovery.
“Let us listen [...] and marvel.”
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Krisztina Fejes started her piano studies at
the age of five at the Bartok Béla School of
Music in Szolnok, as a pupil of Zsuzsanna
Vermes. Her talent was noticed early on, and
at the ages of eight and ten she won first prize
in county and national piano competitions
respectively. Thanks to her early success,
the path was open for her straight to the
Bartok Béla Conservatoire in Budapest, and
in 2003 she continued her studies at the Liszt
Academy in the class of Attila Némethy and
Balazs Szokolay. She took part in interna-
tional courses in Paris and Vienna led by
Paul Badura-Skoda, Mikhail Voskresensky,
and Dmitri Bashkirov. During her studies,
she was successful in many competitions,
including the Carl Filtsch and Béla Bartok
international piano competitions. She has
played in concerts in prestigious concert halls
in Europe, South America and Asia. In 2010,
she was awarded the Annie Fischer Scholar-
ship. In 2012 and 2020, she was awarded the

Rézsa Miklos

Artisjus Award for her work as a performing
musician.In the 2017/2018 season, she was a
scholarship recipient of the Hungarian Acad-
emy of Arts. She holds masterclasses all over
the world and regularly performs in Hungary,
in many European countries, in the United
States, and in Asia. Krisztina Fejes mentors
talented musicians both in Hungary and in
Hungarian communities beyond the borders.
In 2020, she founded the Fejes Academy of Arts
Association, through which she organizes
masterclasses, concerts, and festivals. She
is currently a freelance performing artist.



KETTOS ELET
Aharomszoros Oscar-dijas zeneszerz, R6zsa
Miklos gyermekként Nagylécon toltdtte a
nyarakat. Errél emléktébla tantskodik a pa-
locfoldi kdzségben, rajta a kdvetkezo idézettel:
LIttt kezd6dott a zeném, [..] a magyar zene
bélyege lathatatlanul, de kitorolhetetleniil
ottvan minden iitemen, amit valaha papirra
vetettem.” Akomponista élete végéig biiszkén
drizte és hangoztatta magyarsagét, kulturalis
gyokereit, életmiive mégis méltatlanul kevés
figyelmet kapott sziiléhazajaban. Sajat szavai
szerint ,kettds életet élt”, hiszen a lipcsei
konzervatorium egykori hallgatoja nemcsak
legendés hollywoodi produkciék zeneszerzdje
volt, de klasszikus koncerttermi kompoziciok
alkotoja is. Magyarorszagon szinte ismeret-
len a mester klasszikus zenei munkassaga,
hiszen nemcsak a vildg, hanem mi magyarok
is elsésorban filmzeneszerzéként ismerjiik,
pedig zenei nyelvére jelentds hatast gyakorolt
amagyar népzene vilaga. Zongoraszonataja,
sorozatai is ezt tiikrozik.
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Roézsa Miklds életrajzi konyvének a Kettds élet
cimet adta, hiszen igyekezett kiilénvalasztani
filmzenei karrierjétél hangversenytermekbe
szant klasszikus, modern kompozicidit. Utob-
biakra kiilondsen nagy hatast gyakorolt a
magyar népzene és a cigany muzsika, magya-
ros témaju muvei azonban rendszerint nem
idéznek konkrét népdalt. Zenekari alkotéasai
koziil ismertté valt Jascha Heifetz szamara

komponalt Hegedtiversenye, amelynek részletei
Billy Wilder mozijaban, a Sherlock Holmes
maganéletében (The Private Life of Sherlock
Holmes, 1970) kdszontek vissza. Korusmuvei is
nagy népszeruségre tettek szert, kamaramu-
vei és zongoradarabjai pedig bar manapsag
ritka vendégek a koncerttermekben, 6tletgaz-
dag, életteli zenék. Fejes Krisztina hianypot-
16 lemeze ezt az turt kivanja betodlteni Rézsa
zongoramuzsikajaval, amely a szerzé korai
és kozépso alkotoperiédusanak termése. Az
1932-ben komponalt, késébb vondsnégyesre is
atiiltetett Bagatellek sorozat a miniatiir forma
mestermiive, az ugyanebben az esztendében
irt Zongoravaridciok pedig a Rozsa altal késébb
is el@szeretettel és brilidnsan alkalmazott
variacios forma nyujtotta lehetéségek pazar
kiaknazasat kinalja. Mindkét mu a bartoki
idiéméabadl indul ki népzenei ihletettségu
hangzasvilagaval. Az 1945-6s Kaleidoszkop is-
mét a szerzé rovid formékhoz valo vonzodasat
mutatja be programatikus zsanerdarabjaival,
hol ritmikus-tdncos karakterekkel, hol lirai
hangulatokkal. Az 1948-ban irt Zongoraszondta
modernségével, polifon, folyondar széveteivel
tunik ki a sorb6l, izgalmas kisérletezés ez a
szonataformaval. Az 1952-ben komponalt,
késébb zenekarra is meghangszerelt mu, A bo-
rdsz lanya egy régifrancia népdal segitségével
mutatja meg ismét a variacios feldolgozasban
kiilondsen sziporkazo szerzo kifinomultsagat.
Rozsa Miklos sajat zongoraverzidjaban egy
filmzenéjével is taladlkozhatunk a lemezen: az
érzelmes Alkony-kering6t az 1977-es Gondviselés



cimi moziban hallhatta eldszor a kozonség, és
a tobbi darabtél merdben eltérd, szalonszeri
karaktere jol példazza, mire is utalt Ro6zsa a
kettds élet fogalmaval. Mindegyik mu mas-
mas vilagot tar elénk ezen az albumon, a
szerz6 mas-mas arcat villantja fel, a zene
minden pillanata ezéltal izgalmas felfedezést
igér. ,Hallgassuk és csodalkozzuk.”
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Fejes Krisztina zongoratanulmanyait 6téves
koraban kezdte a szolnoki Bartok Béla Zeneis-
koladban, Vermes Zsuzsanna novendékeként.
Tehetségére koran felfigyeltek, nyolc-tiz éve-
sen pedig mar els6 helyezettje volt megyei és
orszagos zongoraversenyeknek. Korai sikere-
inek kdszénhetden utja egyenesen vezetett
a budapesti Bartok Béla Konzervatériumba,
2003-ban pedig a Zeneakadémian folytatta
tanulmanyait Némethy Attila és Szokolay
Balazs osztalyaban. Nemzetkdzi kurzusok
allando résztvevoéje volt Parizsban és Bécsben,
Paul Badura-Skoda, Mikhail Voskresensky és
Dmitri Bashkirov iranyitasaval. Tanulmanyi
ével soran szamos megmeérettetésen vett
részt sikerrel, tobbek kozott a Carl Filtsch,
valamint a Bartok Béla nemzetkdzi zongora-
versenyeken. Koncertezett Eurépa, Dél-Ame-
rika és Azsia rangos hangversenytermeiben.
2010-ben elnyerte a Fischer Annie-6szton-
dijat. 2012-ben és 2020-ban eléadémuvészi

tevékenységéért Artisjus-dijjal jutalmazték.
A Magyar Muvészeti Akadémia 6sztondi-
jasa volt a 2017/2018-as szezonban. Szerte a
vilagban tart mesterkurzusokat, rendsze-
resen koncertezik hazankban, Europa sza-
mos orszagaban, az Egyesiilt Allamokban és
Azsiaban. Fejes Krisztina magyar és hataron
tali tehetségeket mentoral, a Fejes Miivészeti
Akadémia Egyesiiletet 2020-ban alapitotta.
Mesterkurzusokat, koncerteket, valamint
fesztivalokat szervez. Jelenleg szabaduszo,
koncertez6 muvész.






